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PROGRAM 
Symphonies of Wind Instruments (1920, rev. 1947) 
-Intermission-
Variations on Mein Junges Leben hat ein End 
(arr. Ricker) 
The Year of the Dragon (1985) 
Howard Han._ __ t 
(1896-1981) 
Igor Stravinsky 
(1882-1971) 
Jan Sweelinck 
'· (1562-1621) 
Philip Sparke 
(b. 1951) 
Philip Sparke (b. 1951) 
The Year of the Dragon 
Philip Sparke studied composition, trumpet and piano at the Royal College of 
Music in London. Sparke has been the recipient oI commissions from many leading bands 
and band associations, and his music has won international recognition . Band and 
symphonic pieces by Sparke are regularly performed throughout the United States and 
Europe. His most recent recording issues from Tokyo, Japan. 
From 1990-92 Philip Sparke held the position of composer-in-residence at 
Salford College of Technology and has since maintained an active career as a guest 
conductor ano festival adjudicator. Srarke directs the Hillingdon Brass Band, while 
additionally serving in the capacity o Music Editor for Studio Music Company in 
London. 
The Year of the Dragon was published in 1985. 
March 3 
8:00 p.m. 
March 4-6 
8:00 p.m. 
March 16-17 
8:00 p.m. 
March 15 
8:00 p.m. 
UPCOMING EVENTS 
Faculty Concert 
Muir String Quartet 
Doriot Anthony Dwyer, flute 
Tsai Performance Center 
685 Commonwealth Avenue 
- Karen Ruymann 
Opera Institue Fringe Festival: Dido's Lament 
Sharon Daniels, Director of Opera Programs 
Drew Minter, stage director 
William Lumpkin, music director 
TBA 
Chamber Music Concert 
Performed by Student Honor Ensembles 
Tsai .Performance Center 
685 Commonwealth Avenue 
Faculty Concert 
Robert Merfeld, piano 
Bayla Keyes, violin 
Tsai Performance Center 
685 Commonwealth Avenue 
Piccolo 
Denise Gaz 
Kathleen Kutka 
Amelia Lukas 
Flute 
Brook Ferguson 
Kathleen Kutka 
Dana Marinelli 
Lisa Nichols 
Mana Washio 
Anne Wong 
Adam Workman 
Alto Flute 
Brook Ferguson 
Oboe 
Meave Cox 
Michael Dressler 
Kate Murphy 
Gabriela Yagupsky 
English Horn 
Rebecca Tingleff 
E-flat Clarinet 
Katie Leaman 
Clarinet 
Alexander Amorosi 
Christina Arnold 
Holly Hamilton 
Kelly Hayes 
Justin Holden 
Katie Leaman 
Erika Means 
Janine Mellang 
Bass Clarinet 
Samuel Dorf 
Boston University Wind Ensemble 
Bassoon Trombone 
Gabriel Beavers Jacob Blumberg 
Stephanie Busby Michael Carroll 
Gil Pere! Eliza Feller 
AndreWeker Eric Reynolds 
Colleen Riordan 
Contra bassoon 
Gil Pere! Bass Trombone 
William Lombardelli 
Alto Saxophone Annie Newman 
Michael Blakeslee 
Richard Schwartz Euphonium 
George Macchio 
Tenor Saxophone 
Adam Huffer Tuba 
Richard White Chi-Sun Chan 
A vital Handler 
Baritone Saxophone J.P. Lee 
Michael Sueiro Lisa Scoggin 
Michael Vandiver 
Trumpet 
David Boucher Timpani 
Joshua Budway Ben Paysen 
Brian Casper Adam Wallstein 
Yu-Wen Chen 
Dennis Conroy Percussion 
JoAnn Lamolino Greg Cohen 
Thomas Manuel Stephanie Cruz 
Stephen Maas Michael Day 
Elizabeth Meeker Ben Paysen 
Justin Nurin Joshua Rodriguez 
Christopher Scanlon Henry~an 
Nicholas Snaith 
Marcus Trader Harp 
Steve Simpson 
Horn 
Laura Danek Celeste 
Molly Eastman MinKim 
Kristin Littlejohn 
Lesley Sabol Ensemble Manager 
Barbara Shepherd Brian Casper 
Micah Sprague 
Jeanne Vultaggio Stage Manager 
Jeanne Weisman Jacob Moerschel 
Howard Hanson (1896-1981) 
Dies Natalis 
PROGRAM NOTES 
In the 1920's, critics labeled the early works of Howard Hanson as avant-garde 
experiments, yet within a decade his compositions were categorized as conservative 
works. In 1921 Hanson became the first American to take up residence in Rome after 
winning the Prix de Rome for The California Forest Play and the symphonic poem Before the 
Dawn. While there, he studied orchestration with Ottorino Respighi, who had been a 
student of Rimsky-Korsakov. While his later works were cited for their rich, full 
orchestrations--reflective of his tutelage under Respighi, Hanson credited Sibelius and 
Grieg as important influences on the Iyrical and harmonic aspects of his style. 
In 1924 Hanson (then only twenty-seven years old) was appointed Director of 
the Eastman School of Music, a position he would hold for over forty years. He quickly 
molded the institution into the one of the leading university music schools in North 
America. An advocate of American composers, Tunson estimated that over 2,000 works 
by nearly 500 American composers received their premier at Eastman during his tenure. 
Jack Beeson, William Bergsma and Peter Mennin number among his more prominent 
composition J>Upils. 
The Boston Symphony Orchestra's legendary conductor Serge Koussevitzky 
supported Hanson's orchestral work with many commissions, and in tum, Hanson 
dedicated a number of works to his friend. Hanson's Symphony No. 4 (subtitled Requiem, 
dedicated to the memory of the composer's father) won a Pulitzer Prize in 1945. Dies 
Natalis, 'Day of Birth', contains elements consistent with the neo-romantic hallmarks of 
Hanson's style. The piece, in the form of an introduction, chorale, five variations and 
finale, is based on the Lutheran chorale-tune celebrating the birth of Christ. Dies Natalis 
was premiered on April 7, 1972 for the occasion of the fiftieth anniversary of the Eastman 
School of Music. 
Hanson discussed the chorale-tune, saying: " This chorale has, without doubt, 
been the greatest single musical influence in my life as a composer. Traces (of it) ap_rear in 
, my early orchestral work, Lux Aeterna, and in sections of my opera, Merry Mount. The 
composer also credits the chorale form as important to other works, including his Fourth 
1 and Fifth Symphonies. , 
Perone, James E. Howard Hanson: A Bio-Bibliography. Westport, CT: Greenwood Press, 
1993. 
Igor Stravinsky (1882-1971) 
Symphonies of Wind Instruments 
At his first press conference in America, in 1925, Igor Stravinsky stated that "Les 
Symphonies d'lnstuments a Vent was designed as a grand chant, an objective cry of wind 
instruments, in place of the warm human tone of the violins" (New York Times, January 6, 
'i925). Like his early mentor, Rimsky-Korsakov, Stravinsky delighted in experimenting 
J!ith instrumental color. His sketchbooks reveal that Stravinsky originally scored LeS 
Symphonies to include harmonium and later even added a string quartet, only to remove it, 
as part of the orchestrational process that ultimately led to his masterpiece for wind 
instruments. 
Not a symphony in the Classic-Romantic sense, Stravinsky's work was conceived 
relative to the o1der definition of the term, meaning literally" a sounding together." By 
removing the connective material normally associated with symphonic form, and instead 
surrounding his ideas with silences, Stravinsky created a structure resembling a series of 
short litanies in which each statement is taken U,P by groupings of wind instruments, 
clearly illuminating these dramatic 'soundings. Althougn formally constructed in three 
movements, the work is played without pause between its larger sections. 
A chorale also figures prominently in Symphonies, within the opening and in a 
complete statement in the final fifty bars of the work, the first fully developed example of 
the Stravinskian coda. The chorale theme, a series of static vertical chords evocative of 
the harmonies of The Rite of SP!ing, foreshadows moods from passages of Stravinsky's 
Oedipus Rex and Symphony oJ Psa[ms, while the climax of the piece, i:he "Russian Dance," 
recalls Petrouchka. 
Symphonies was the first major work to be finished after Stravinsky and his 
family moved from Switzerland to Brittany in the summer of 1920. He had contributed the 
short instrumental chorale to Le Revue Musicale (then edited by Henri Prunieres), in an 
issue dedicated to the memory of Debussy entitled Le Tombeau de Debussy. The first 
performance of Symphonies oJ Wind Instruments took place in London in Queen's Ha' 
June 10, 1921 under the baton of Stravinsky's friend Serge Koussevitzky, but was ratt. _ 
badly received by both the audience and critics. Stravinsky revised the piece in 1947, not 
only because of an initially cool reception, but also because of the inaccessibility of the 
publishing company during World War II. In the revision (performed tonight) Stravinsky 
eliminated the alto flute and alto clarinet, deeming them impractical. Stravinsky noted in a 
letter that although the "barring is completely different, I have not made many changes in 
the music itself." 
Jan Sweelinck (1562-1621) 
Variations on Mein funges Leben hat ein End 
Transcribed by Ramon Ricker 
The compositions of Jan Sweelinck represent the culmination of the musically 
rich golden era of the Netherlands. Not to be overlooked however is Sweelinck's skill as 
a pedagogue. The founders of the so-called north German organ school mullbered among 
his pupils, with Bach, of course, serving as terminus of that lineage. The style of 
Sweelmck' s keyboard music points to the influence of the English virginalists, especially 
John Bull, an acquaintance of the Dutch composer. Sweelincl< is clearly responsible for 
the transmission of their music to the German school. 
The melody of "Mein Junges Leben hat ein End," the secular song on which 
Sweelinck based these variations, is one of the most repetitive melodies utilized by the 
composer in his keyboard writing. The German text calls for not only a chorale-like 
repeat of the first phrase, but also of the consequent phrase or Abgesang. This repetitive 
scheme allows Sweelinck to maintain a sense of cohesion despite the application of the 
hallmark of his secular variations, so-called 'Wechselvariation,' involvmg a maximal 
change from one variation to the next. 
Of the six variations, the slower outer ones frame the two inner pairs. Variation 
2 functions as a bridge between the counterpoint of Variation 1 and the vrrtuosic writing 
of the remaining variations, but also pairs with the third variation, as evidenced by the 
similarity of their openings. Likewise, Variations 4 and 5 are paired via their openings, 
although this time Sweeliitck uses a shared rhythmic figure and a toccata-like right-hard 
chordal figure. The calm entry of the final variation effectively closes the cycle. 
Ramon Ricker, the transcriber, is a professor of clarinet, saxophone, and jazz 
studies at the Eastman School of Music. 
Contributors to the School for the Arts Music Programs 
Contributors to the Music Programs belong to a special group of people responsible 
for the support of educational activities, events, programs, performances and many 
other departmental needs . 
. 100,000 + 
Henrietta DeBenedictus 
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The Blount Foundation, Inc. 
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Marjorie McDonald, M.D. 
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Alexander Bernstein 
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FPT Travel Management Group 
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Beatrice S. Rose 
Catherine L. Stein 
Helen J. Steineker 
Carolyn Stoessinger 
Union Oyster House, Inc. 
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Estate of Constantin Alajalov 
BankBoston Corporation Charitable Foundation 
Beth S. Chen Buslow 
Custom Transportation Services, Inc. 
Edna L. Davis 
Joy L. Derry 
Ann B. Dickson 
East Cambridge Piano 
Carolyn B. Fowels 
James P. Galas, Ph.D 
Nancy Marsh Hartman 
High Meadow Foundation 
Kirkland Construction Co. 
Herbert F. Levy 
Merle Louise Mather 
Ella Reiss Urdang 
Waste Solutions, Inc. 
Boston University School for the Arts 
Advisory Board 
Saul B. Cohen 
Judith M. Flynn 
Nancy Reis Joaquim 
Esther B. Kahn 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
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Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Phyllis Hoffman, Director, Music Division 
Roger Croucher, Director, Theatre Arts Division 
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Walt Meissner, Associate Dean, Administrative Affairs 
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Leslie Dressler, Development Director 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information Line: 
(617) 353-3350 
(617) 353-3345 
( 617) 353-3345 
( 617) 353-3345 
( 617) 353-3349 
***************** 
• . • 
You can help support these talented young artists by joining the Friends c. 
Music at the School for the Arts. For information, please contact Leslie 
Dressler, Director of Development, Boston University School for the Arts, 855 
Commonwealth Avenue, Boston, MA 02215 or call 6171353-3345. 
